TUSMORE PARK

OXFORDSHIRE

THE HOME OF ME AND MRS WAFIC 5ATD
JOHN MARTIN ROBINSON visits one of the finest new Classical country houses in
Britain. Designed by Sir William Whitfield, it combines the architectural confidence
of Anglo-Palladian architects of the mid 18th century with the technology of today
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HE pew Tuanore Park (Fig 1) s, in scale and
quality, the fnest Classical countey howse built in
Britain sinee the Second Weorld War, and perhaps
the grandest since Manderston in Berwickshire, in
the Edwardian age. It is a surprising ciown o the
career af the architect Sic William Whitfield, deyen of
aodern buildings such as che Chartered Accountants
Extensien in the City of London, 2nd thoughtful con-
rextual designs such as the Department of Healch in
W hatehall or St Albans Cathedeal Chapter Houss,

His wenld not be che fitst name 1o come woomind as
author of a full-Blooded exercize in the contemporary
fungle-Palladian manner. Bue there ave clues, nesibly ks
awen heasse ar S Helen Avckland in Co Durhaim with
its 18th-century Palladian Beade and high-ceilinged
wloon by Daniel Gorrett Whitfield has always heen
a great admirer of the English [8th century.

Aside from restoeations, Sic William had never used
an Iisarie seyle in his own work before, but when
he was asked o design a Palladian house, he decided
i was time to have a go. He rose ta the challenge
and produced o maserpiece. Without nch direct
quotation or copying, this convinces by ils accurre
handling ef the Classical language allied wan eriginal
domestic plan, and, above all, by splendid propertions
and the dazzling quality of the execution.

The stery of the eriginal Tusmere Park is almest 2
caricature of the vicisinedss of the English councey house
im the 20ch century, A erisp wee-Clasical boy, designed
in 1760 by Robert Mylne for Williany Fermeor, 3t was
replanned and extended by William Born i 1558,
after bring acquired by the Earls of Effingham. 1n the
HMith century, thies wstate Wik bﬂllg]]t ].1':.' Wivian Hllg]!l
Smith, banker and Lond Licutenane of Oxfordsbine—
created Lord Bicester in 1938, He remodelled the
house, adding [ormal gardens in the 1930,

The Second World War broughe ehe usual dis-
ruptions. The flar surrounding Cxfardshire Jand-
scape was taken over by the US Air Force, with a
vast bomber airfield at Upper Heyiord, Randall,
the 2nd Lord Biceser, demalished dylne's houss in
1961 it 35 recorded in Neow Fitnasies Britanious, 1802,
and CousTiy LiFg, July 30 and August 6, 1935). It
was replaced with a new house designed by Claude
Phillimore, incorporating Mylne's chimneypieres.

Phillimoeres design suffered from the familiar
defects of houses of its period: cramped propaogtions.
tiy service argas, and an inchoate plan. There was
anly a narrow central passage through the house,
squeezed between a bathroom and the botler’s pan-
tey. This denied the logic of the park layour with
its avenues and vistas, Also, the exterior stone came
fram the wromng quarry and had werned a hornble
arange colour, clashing with the Georgian stables
and ather rerained oorbuldings.

The estate was acquared in 1987 for its location and
the mature park sercing. The client first approached
Philip Jebb to design o sew house, but Jebl died=

{Leff) 1—aA Classical eriumph: the east front and
its Tomic portico, The entrance leads directly o
the principal rooans; the family rocms Be below



befare the scheme could be fully developed, Other
archiceess praduced a variery ef desizns, and planmng
permission was obained oo demalish the Phallimore
hiowsse amd to build 2 mew one on the old ootprine.

Sie Wil Whatfield kad acred as che clicns’
architeccural consultant ar the Said Business Schoal
in Crfoord, designed by Siv Jereny Dizon. Further to
thit, he was alse asked to help explain the plans under
consideratton for Tusmore. In the end, he was pressed
to become involved in the design himself. Whidfield
was wary abour this, but produced a skerch for a new
houss oo illusteace all che cliens' requiremencs and
wishes, This led on to further drowings encapsulat-
ing addicional suggestions, such as a more prominent
porrico and a general cxpansion of the scale.,

The final design is 10% Linger than the firs
Wolntfreld sketcl, whick s s Biras the plan could be
aaerenseed without aesthetic detriment The design
is an integrated three-dimensional exercise and the
spaces and elevations are all harmonically relased
o each ocher. Any expansion meanc thar each pare
wollld have ta be increased proporcionately, includ-
ing the windows and doors which had te retain a
convincingly human scale, thus serrng a finive limic
on the size of che whole.

The kouse as buile is larger chan Mylne's orginal
Tusmone Park. The main Block s erected on new
favnditions Tnd vaunmd the oaswde of the swevavang
lRth-century undatians; g the new Bowse s alio
taller than Mylnes mam Block, and there are concenlad
lower flanking wings on the encrance front conaining
the swinueting pood and sefl acecommodation beneath
che level of the arihcially cised forecoust. Forry per
cent of the inrernal space is rken up by the servicing,
mncluding exrensive mechanical services.

The monumental hexastyle lonic porrico and
che madn enteance are an piace dofale level on che
east side, obviating the practical inconvenience of
many I3th-century Palladian plans, which involve
either basement entry or gecong wet, The principal
entertaining rooms are all an the pioe smodile, bt
the Gimaly comees are woder them oo garden lavel,
appraached dow from the entrange. This novel
bt canvenient arcngement 15 partly esponsible
for the distincoive character of the house,

The souch and wese (see cover] elevarions present
aconventtional Palladian pary ol ruscicated base stozey,
dominant prame sofife, and an attie storey containing
the bedrooms, with windows graded o suit. The
projecring canced bay in the centre of the west fronc
was anocher development as che design progressed.
The north elevation, facing the service courrs and
handwame subsdiary buildings surviving from the
pravious house, 15 Four storeys.

A service area and wine cellars are incorporaced
below the living floor, bue chis is ondy visible on
the norch side, The outbuildings themselves include,
as well as the seables and Clock House {now goest
accommmaodartion). 2 squash coure and maoror house,
and a |?[|'I-L"'EI'III.II'_'!.' tirnber={rmed grary, This
s been restored by Capps & Capps as parct of the
everall projece, using eak from the park.
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2=The blue=ind=white painted Libracy s the most

coanpact of the rooms o the piree bile

Lockwood, Holloway White Allom were appointed

a5 main coneracror in a principal role ocarey ouc
Whitfield's design. The architects Jolinston Cave &

Associares [Peer Cave and Miclel Clagk) weare retned

by Helloway White Alloimn as deeir executive architests.
They carried our the design fhithfully o Whirfield's

intencdons, and the laceer monitoved te waork. Whicfield

and Lockwond were sesponable fr design of the pon-
cipal nteriacs, ncluding the reception Tooms.

Alberte Pinte, the interior designer, was in charge
of the decoration of the main rooms, znd the bed-
rooms also fell wathan his province, FHe adopred a
svace Essgpire tone, with steong clear colours, swagged
curtaing ad gilding than the strong English nuance
of the Whitfield archivecture, The effect is harmeni-
oug, however, and recalls the Francophile elegance of
decorarion in Gearge TVs Cadton House, as recorded
in W H. |"‘:,-'r|-e'1 The Hl'.rjn.r}r -:_lfr.l'rr E,;l:ml' Fosrdoneee,

Froum the start, the design of the new houss was
conceived i Bannony with—and as the chimanx of—
the 18th-century landscape park, which has been
restored as part of the programme. This hisoovie luy-
out comprised rwo phases, an earlv=18th-century
farmal landscape with a rectangular canal, che Long
Warer, at right angles to the wesr fron, and mdiating
lime avenues foerming o pare-doie to the east.

Overlaving chese bones was an informal phase
conrempaorary with the Mylne house, deploving
clumps and beles af mixed reees and eye-catchers such
as a balusrraded bridge and a pedimented remple. Lord
Bicester re-armnged the immediate surroundings in
the 193{s wich stone-paved terraces, clipped vews
and herbaceous borders. These have beesn revived
and the whaole landscape resored and enhanced 1o
a miasterplan by Colvin and Mogeridge, chousands
af mew trees being planted. There 15 2 wide formal =
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3—The greac Dining
F.oom which fills most of ¢
the narch side of the plapre
nohile, The carvied marble
chimneypiece came :
originally from Ashburron &
Place, Sussey, which was B
demnnlished in eha 19505
[e= |::|r1.'i||g!-: if Bacehic
gl’ilt‘lﬂﬂ HRn 2 '-!E!lJJTI.:IE'ITIHI'.L"
o a dining room

(Rirhd) 4—The South
Deawing Room: an
clegant room with a
scromgly architecroral
characrer wich a
handsome coved
ceiling—all the principal
rooms are 221t high.
The arehitecewreal
features of the principal
rooms were designed by
Whitficld Parcners
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wvista to the east fcusied an the portico, and a new
lake has been created o the south.

The need o lold i own i che landscape of che
park is one of the keys o the whole design, The
elevations are medculously executed in wirm bul
Burgundian limestone, The capitals of the portico
columns and che Venettan windows were carved by
Linford-Bridgeman for APS Masonry. Otherwise,
there is no stone carving amd nao Sering coweses.

A feeling of strengeh is imparted by the bald
pulvinated frieze and dentil cormige all round, and
thick sarly-18th-century pattern glazing bars. The
upper windaws are smply cut in withour architraves.
Ctn che piane nobile, the windows have enablarures,
and chere are flanking Burlingronian Yenetian win-
dowvs an the west frone where che cencrepaece 15 the
large full-height Taylorian bow.

The exrerior velics on farm, scale, proporticons and
arciculacion for effect. Thers are no chioaes quotations,
bus the general impact, althoogh 218 century, vecalls
the etfordess and assured second genemtion of 156ck-
century Anglo-Palladianism associated with Paine and
Garreet, It is powerfil, masculine Classicim.

[mpressve though the exterior of Tusnoee is, i0is
the interior which takes the breath away, The hearc aff
the layout 15 the censml saloon, 3 rotunda rising through
three stoeeys, comparable oo Paine’sat Wardour Cascle
iFig 6). All the main rooms are accessible from the
saloon ac ground, fiest and second floor kevels. The
salonm 15 approached foom the velatively small, austere
entrance hall ac colonnade level, creating an impact ol
verrific doar, with twin flighes of seeps sweeping down

“These tnferiors are not pale
imitations of Georgian work,
but stunmng examples of modern
Classicism which compare with
the best of the 18th century’

to the garden hall below, and light flowing down from
the glazed occules in the shallow-domed ceiling above.
This First entry az plar sobile Jevel enbances greatly the
spatial impact of the whale house,

There are elegant pedimented doarways on the
principal axis from che entrance portico with door
surrounds derived from an original by William
Chambers, leading te the drawing rocms and din-
eevgz Ty on the apposing axis [ betwees aee Fowr
niches containing statues of Diana the Huntress and
three artendants specially cast for chis posicion from
the originals made for Louis XV ac Marly by the
Atelier de Moeuolages du Lovvree, Ovwver the dearcases
are I'r.'l,.'l:.'l:l'.lg‘l:ll.‘l]’ ETiS:,I.l”:: P |'|t_'!|$ FI:Iil'lh:l_'I with CL:Sﬁir::'l]
FCENES 1N Jnmrp': e |1-1l,' the murmlise Alan Dadd.

The great trinmph af the saloon, however, i the
use of seagliola, including the richly coloured and
figurad Sienna shafes of the eight flueed Corinthian
colomns, and the white Carvara of the capitals, urns,
entablature and balussmde o the secomd-Tlooer Iand-
j:l:lg which gi'.-'ve_'.s acicess b four plasr.-:rnl.':lu[wd anle
roaims serving the maim bedraoms. All this scagliola
was produced by Rlichard Feroze, England’s leading

5—The Italianace garden hall which lies between
the saloon and garden, with a model by Linley

contemporary scaglicla-maker for Flayles and Flowe.

The cencre of the saloon floor is 2 roundel of glass
and bronze, which gives light to 2 brick-lined domed
room in the cenore of the cellar floor. The cencral axis
of the garden or ground floor is caken by the garden
hall {Fig 51, an austersly treated space comparable to
an [taliam safe tereni, [6 has Roman Done pilasters
and entablature, and a polished stone floor, [k leads
to the large tamily living room, as well as being che
principal access to the garden,

Thez reception roams an the pane aslle comprise 1
continucus enfilade eound thinee sides ol the rotunda.
The sense of parade and flow of space through these
racans 1% an aportnt pact af the o] architec-
tural experience at Tusmore, It s enbionced by the
variations of colour and scale between the rooms and
strong natural lighe. The main rooms are all 22fthigh
and their ather proportions are conunensurne.

The Library {Fig 23 with fitted bookcoases is the
most compact, its walls panted blue and white,
Proceeding clockwass, the South Drawing Faoom
has a strongly architscrural character with a pene-
rated coved ereiling and central oval panel berween
b rectangles (inspieed by Inigo Jones) (Fiz ). The
West Dreaweing Boom has the chacacter of 5 gallery
of parade and Iinks the South Dowing Poom and
rhie r}i.ning B sineny I:'Fig 3. The r}'i:ni.ng oo fills
almics the whole of the noeth side of dee prlaes soliide
and i the Largesr and maost monwmental room in che
heuse. Coriesthizn columms sereas the sidebognl end,
and the ceiling is inspired by Caleshill, wich a large
oval centee panel and Flatr beamas.

The principal rooms at Tusmore ace in S0
ways 4 demonsteation of the ireelevance ol archi-
recrural seyle: i is che high archirecrural qualicy
and moulding of space which counts. These inre-
riars are not pale imicacions of Georgian work, but
stunning examples of modern Classicism which
compare with the best of the 18th century.
Pliorograplie: finee ol

{Fucing page) 6—The oval saloon with its bold
scagliola colummns lies at the heart of the house
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